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The Beat Goes On

oungsters listen to everything around them.

Hearing is one of the first senses to come

alive in the womb, and the mother’s steady,
constant heartbeat is a sound that the child learns
well. After birth, recordings of a heartbeat are often
used for the calming effect the sound has on babies.

From birth onward, a child’s auditory perception
sharpens and all kinds of interesting sounds are
absorbed, from the soft sounds of rustling leaves,
bed sheets and purring kittens to the exciting, loud
sounds of fireworks.

Children are very perceptive to spoken languages at a
very young age, and studies have shown that listening
to foreign languages at an early age can help them
learn the unusual sounds of that language later in life.
The music of a culture is usually related to its spoken
language in many ways.

Children, like sponges, soak up any musical sounds
they hear and learn about them. They learn much by
hearing music of different kinds. They discriminate
between different sounds, pitches, and rhythms. They
learn to identify rhymes, which are so common in the
lyrics of songs. Rhyming is critical to the
development of phonemic and phonological
awareness. Learning rhythm helps improve skills
such as counting, patterning, and many gross motor
activities.

One thing that distinguishes music form most of the
other sounds they hear is the beat, the element of
music which you feel when you are tapping your toes
or clapping along with a song. The steady pulse of
music is one of the first things a child can learn, and
it can be done at a very early age.



There is a difference between the beat and rhythm. The words of a song are sung in
rhythm, while the beat is very steady and always pulsing. For example, “Twinkle, Twinkle
Little Star” has syllables that fall on the beat, but the words pause at the end of each
phrase while the beat goes on. In “The Farmer in the Dell,” the beat falls on “far-,” and
“dell.” If a song has words, children usually try to clap on each syllable, and this usually is
not the beat. When a child can sing in rhythm, and clap on the beat at the same time, you
can tell that a new level of accomplishment has been achieved.

There are many ways to experience the beat with your child. I've seen Moms and Dads
holding babies and rocking them back and forth with the beat while listening to music —
this simple activity teaches the baby a relationship between music and movement.
Parents can sing or chant nursery rhymes with their babies and bounce them on their
knee or hold their hands and move to the pulse of the music. The beat can be
experienced any time music is present. Children will imitate clapping hands, patting
knees, tapping feet — anything that makes a little noise.

Playing rhythms with a child is really fun, and it doesn’t take a lot of musical talent. A fun
way to improve a child’s sense of rhythm and beat is through movement or dance, such
as marching to the beat of music, body movements and actions that matches to the beat
or rhythm of the music. Not only these are fun to do, they build math concepts (e.g,,
counting with one-to-one correspondence of the movement matched simultaneously to
the count, patterns such as step—step-kick, step-step-kick). They also help develop a
child’s coordination, motor control, and balance. They develop laterality — the awareness
within the body of the difference between right and left. These activities also develop a
child’s spatial perception and directionality, which are necessary in reading and writing
(e.g., recognizing and producing letters that look similar but are rotated in space, such as
b/d/p/q; m/n; reading and writing with left to right progression.

It is not necessary to go out and buy any equipment, although there are many percussion
instruments available, which have very interesting sounds. It is fun to improvise drums
with objects found around the house. Empty Pringles cans work very well, as do metal
cans that have plastic lids. The clear plastic boxes with re-closable lids often used in
foodservice also make great drums. Children learn to experiment with all the different
sounds these cans can make, depending on where you strike them (the top, bottom, sides
or corners all sound different) and what you strike them with (pencil erasers, spoons,
fingers).

Apart form drums, children love shakers made form plastic bottles (with resalable lids)
partially filled with beans, rice or sand. Children can experiment with the different
sounds the shaker can make depending on the content inside the bottles. Alternately, two
paper plates of the same size (not the flat ones) glued together with the top facing one
another partially filled with rice inside can make a fun tambourine for any young
children. You can even decorate the outside (bottom part) of the paper plates with
colored papers, stickers, streamers or ribbons to make them look attractive whilst turning
a percussion instrument making into a craft session with your child.



MUSIC APPRECIATION

TITLE: EINE KLEINE NACHMUSIK (A little night music)
Serenade No. 13 for strings in G major, K 525

CATEGORY: STRINGS / CLASSICAL PERIOD

COMPOSER: WOLFGANG AMADEUS MOZART

Born in Austria (1756 — 1791), his output of over 600
compositions includes works widely acknowledged as pinnacles
of symphonic, concertante, chamber, piano, operatic and choral
music.

LENGTH: 4 Movements — 16 minutes (Duration of

performance)

BRIEF HISTORY: Composed in 1787. According to
Mozart’s personal notes, the Serenade had 5 movements; for
reasons unknown, one of the two minuets and its trio got lost.
The four remaining movements have been named: 1) Allegro; 2)
Romanze (Andante); 3) Menuetto (Allegretto) and Rondo
(Allegro). According to an authentic autograph the work was
intended for two violins, viola, violoncello and bass, e.e. a string
quintet, but in modern performances the orchestra is enlarged at
the conductot’s discretion.

According to Mozart’s personal notes, this piece was finished on
August 10" 1787 in Vienna, at a time when he was busy with the
second act of his opera Don Giovanni.

HIGHLIGHTS: Eine Kleine Nachtmusik is one of Mozart’s famous classical

pieces.. It is a happy sounding pieces with no minor sections in
this piece at all. Even though this piece uses basic chord
progressions, its charm and rich melodies have long made this
piece a favourite among audiences. Most composers can’t write
tunes using simple chord progressions without sounding generic.
This piece is the apogee of Mozart’s occupation with symphonic
instrumental branch forms. It is an example of party music,
written as a commission for a special cast of instruments (e.g. big
orchestra, string ensemble, quartet, wind instruments, trio).
Mozart, but also Haydn, Beethoven and Schubert have composed
similar works; for the listener it was entertainment, but it made
high demands on the composer’s art.
This piece documents a divine musical talent and an unsurpassed
mastery in the application of musical forms. In spite of the
brevity (duration of performance ca. 16 minutes) this work is as
perfect in its form as a big symphony. There is hardly a parallel in
musical history that a piece is so identified with its composer as
Mozart’s most popular composition, K525.



First Movement - Allegro

The structure Mozart uses in the first movement is the classical sonata form. It is a small-scale
symphony movement with exposition (presentation of the themes), development (elaborating the
themes) and recapitulation (repeating the themes) with coda of 6 bars:

Exposition Main Theme Secondary Theme | Closing Group
G major D major D major

Development | With the main theme

With the head of the closing group

Recapitulation | Main Theme Secondary Theme | Closing Group
G major D major D major

Coda

Bars 1 — 4

The main theme behaves like a fanfare and might be regarded as a proclamation of the serenade. In
the first movement the serene, unencumbered beanty of Mozart’s music becomes obvious. The first
Sour bars of the piece consist of the simple basis of musical technique. The basic key of the work is G
major; in the first two bars Mozart fragments the G major accord G-B-D and continues with the
dominant key and the dominant seventh chord D-F sharp — A —C in the following two bars.

Bars 5 — 10

The main theme is continued as an elaboration.

Bars 11 — 17
The bridge to the secondary theme is a melody of 4 bars. A slow, tense ascending second step is
contrasted with several quick descending seconds.

Bars 18 — 27
The second part of the bridge has the task to modulate into D major, the dominant. The first 2 bars
in G major are followed by the D major scale in the 3 and 4" bars, finally stabilizing on the D

major.

Bars 28 — 35
The triad D — F sharp — A forms the secondary theme, which after its presentation, is taken up in
another octave by the 2" violin.

Bars 35 — 51
The graceful theme of the closing group consists of 8 bars; the first 4 bars in piano form the
“premise”, followed by a “confirming” conclusion in forte.

Bars 51 — 55
The epilogue is a short melodic sequence, stressing the D major key by a frequent use of the key note
C sharp.

Bars 56 — 59
The development uses simple means. At first the main theme is presented.




Bars 60 — 72
In the brief development Mozart makes free use of the closing group. 1t is played in C major,

transposed several times (tonches D minor & C major), as if it were to be illustrated with the help
of different keys.

Bars 72 — 75
The development is concluded by a motive that is taken up unison by all instruments. This paves the
way for the recapitulation.

Bars 76 — 132
The recapitulation repeats the exposition. All the themes occur again in the home key G maor.

Bars 132 — 137

The musical material of the Coda (6 bars) is the G major chord G — B — D, which is played by the
first violins in a fragmented form. The first movement of the Serenade, devised with the technigue of a
symphony movement, comes to a Serene conclusion.

Note: The remaining three movements will be discussed in the next issue.

Steinway Historical World Tour

When Heinrich Engelhard Steinweg built the now legendary piano No.l in his
kitchen in Seesen, he laid the foundation for the Seinway & Sons era, which was to
begin 17 years later.

When Chris Maene, authorized Steinway dealer in Belgium, an enthusiastic and
internationally recognized piano maker and restorer of historic instruments made
his dream come true in 20006, the sensation was perfect: He presented a replica of
the legendary kitchen piano. This was an historic event not just for Chris Maene,
but also for Steinway & Sons.

Henry E. Steinway and his sons are known as the founders of modern piano
builders. With their groundbreaking ideas in the development of the piano, with
their passion for perfection and their constant search for new ways of improving
their piano designs, always striving for the best, they founded the company
Steinway & Sons and created a legend that lives on and on. The replica by Chris
Maene gives us the opportunity to demonstrate that the instruments of Steinway &
Sons are the built to the standard - in 1836 as well as today!

171 years ago, Heinrich Engelhard Steinweg built an instrument, which
incorporated a number of groundbreaking ideas. His vision of building the best
piano possible had become reality. Today, Steinway instruments are a fixture on
concert stages worldwide. Professional pianists and amateurs alike treasure them as
good investments and loyal companions.




There are no arguments to be offered. With the replica we can prove what it means
to build the best piano possible on either 1836, 1880, 1920 or today.

Journey with us through the years of development of the Steinway & Sons pianos.
Bentley Music Sdn Bhd, exclusive distributor of Steinway Family of Pianos in
Malaysia will be hosting the Steinway Historical World Tour between the 21st May
2008 to 5th June 2008 in the exclusive Steinway Showroom of Wisma Bentley,
Mutiara Damansara, Selangor. We cordially welcome all who are interested to
attend this event to register with us by providing us your full name, occupation,
postal & e-mail address and phone number. If you are a piano teacher attending
this event and would like to bring along your students and their parents, kindly also
register them with their full details.

Kindly send the details to joelle@bentleymusic.com, attention Ms Joelle Phua,
Product Manager (Steinway & Sons)

*** Special Invitations for MYOF’s teachers
club members and newsletter subscribers ***

EVENT: Steinway & Sons #1 Historical Show
DATE: 26™ May 2008
TIME: 2pm & 5pm

* Seats are on first come first served basis. Must register by emailing your name
and contact details to info@myof.org.my by 21" April 2008; up to 40 seats are
available on each show.

Don’t miss this rare opportunity to see, feel, touch, listen and walk down the years

of the history of piano making with these pianos:

* Replica of the first grand piano (#1) the founder of Steinway & Sons built in
1836

* Steinway Wagnerian Grand Piano, 1877, built in the same series as the famous
Richard Wagner Piano

* Steinway Square Piano 1880, precursor of the upright pianos

* Steinway Current Model D Concert Grand Piano

Highlights:

Performance by pianist Shuen Da Wong

(2007 Malaysian Youth Music Festival Patron Awards Winner; 2008 Winner of the
John Libbey Prize for Best French Music Performance at the 1% Thailand
International Piano Competition; Performed the Piano Concerto in E minor by
Chopin with the Thailand Philharmonic Orchestra under Claude Villaret).

Bookings can also be made for a 10 minutes each individual time slot to try out the
#1 piano.

Participants to each show, 3 persons will be lucky drawn to play the #1 for 10
minutes each after the show.




THE MALAYSIAN YOUTH MUSIC FESTIVAL 2008

EThe Malaysian
—— Youth Music Festival

VENUE: PUTRAJAYA MARRIOTT

101 RESORT, 62502, PUTRAJAYA, MALAYSIA
DATE: 23 AUGUST 2008
TIME: 0900 hr to 1800 hr

Competitions, Recital Lecture & Mini Concert.

2030 hr to 2230 hr
Patron Awards Finalist Performances & Prize Giving

APPLICATION OPENS FROM 15" MAY 2008 TO 30" JUNE 2008
Strictly no late entries will be accepted

Entry forms and more details will be available by end of April at
www.myof.org.my

CATEGORIES:

Instrumental Solo Performance for Piano, Strings, Woodwind and Guitar
(For preliminary to Diploma levels)

Instrumental Solo Performance — Original Composition for any
instruments above. (Grade 8 and Diploma levels only)

Piano Duet (For Grade 6 to Diploma levels

Voice Solo Performance (Grade 7 to Diploma Levels)
Junior, Intermediate & Senior Chamber Choir

Vocal quartet

Instrumental Ensemble (Quartet / Quintet)

Instrumental Ensemble (Small Chamber Group)




